"Four Sea Interludes" from Peter Grimes and Passacaglia by 
Benjamin Britten (London Symphony Orchestra, Benjamin Britten, 
conductor; Claire Watson and Peter Pears, soloists; WNCN) 

The sea in the beginning and in the ending the sea and Balstrode 
advises Peter Grimes to take his boat out to sea and sink in it 
and he does and this village in East Anglia comes to life for 
another day and the sea is not full. Earth rhythms and sea 
rhythms and moon rhythms and against these constants and for 
these constants Peter Grimes defines himself and there are 
concertos for and there are concertos against solo instruments 
and the orchestra here is the sea and the sea here is the orchestra, 
The sea dominates throughout and it is Dawn and it is Sunday 
Morning and it is Moonlight and it is Storm and calm thirds in 
the woodwinds and the sea glistens in the sun and what does 

the sea sound like in "Sleive League, Donegal, Ireland, 1893" 
and that is one of my favorite painted seascapes and it was 
painted by William Trost Richards and one of my favorite musical 
seascapes is Peter Grimes and it is not at all surprising that 
the English are very good at describing the sea. Suffolk in 
1830 and two apprentices will die and accidents do take place 
and accidents do take place by the sea and nothing can be done 
about chance. George Crabbe was an English poet and his dates 
are 1754 and 1832 and his poem The Borough especially Letter XXII 
is the textual base of Britten's three-act opera about the sea, 
Some people have faith in the sea and some people have faith in 
other things and when Gladstone said that "The resources of 
civilization are not yet exhausted" he declared his faith to 

be not in the sea and Rousseau and Voltaire had faith in different 
things. Rousseau and earth rhythms and Voltaire and artificial 
rhythms and non-classicizing tendencies in the fine arts and 
classicizing tendencies in the fine arts, Earth forms and non- 
earth forms and the earth will not tolerate artificial forms 

and Peter Grimes follows the advice of the retired sea captain 
and the rhythms of the earth dominate and is that why it was 
important for Max Jacob "ne jamais aller A Montparnasse" and the 


same music in the beginning and in the ending the same music and 


it is not at all surprising that the English describe the sea well, 
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